








ABIGAIL LANE
1) Let’s start from the beginning. How did the idea of Showroom Dummies come about?

I was introduced to Brigitte by Tracey Emin... I liked her and thought if I asked her to work with

me to make an outfit we could both wear at the opening of my show  “Tomorrow's World

Yesterday’s Fever”, it would be a good way to know each other better. We made the “Forest

Coats” which I still love; that was October of 2000 and after that Christmas we decided we

wanted to work on something further but not necessarily clothing. I had already been fantasizing

on several rainy afternoons with my friend Terry who lives next door, about how cozy it would be

to be indoors all winter – all electric lights and heating on – being a bit “home industry” and

together'ish. I thought then that we could go and fetch some blankets from charity shops, cut dogs

out of the dark ones and stitch them onto the light ones. The dog design was of course our first

cashmere blanket ... all woven properly in Scotland and organized by Brigitte a year later.  The

home spun thing was a bit romantic.... but I am often like that; the reality of a project, like love, is

often more grueling than that warm initial impulse that wraps you up and makes you think you

are going to be all self sufficient from then on.

2) Wasn’t it odd to shift from fine arts to design? Wasn’t the shit of one world enough to cope

with in a lifetime?

I don't really feel I have made a shift... I am still me, attempting to make creative, beautiful and

interesting responses to the world. It will always be difficult to fit the production of that into the

mechanics of whatever field you appear to have entered. Money is boring. Production is mostly

boring. Distribution, management.... they are the price to pay if I want the surge of pleasure I get

as a beautiful idea becomes a beautiful reality... that's the bit I am in it for.

SHOWROOM DUMMIES IS A TEAM BUT YOU REALLY ARE THE LEADER OF THE

TEAM... DO YOU THINK THAT CREATIVE COLLABORATIONS MUST BE LEAD BY

ONE PERSON?

I think it is less confusing to have a single vision, aesthetically speaking, at this stage for us. It is

hard to communicate something new to the world but it would be harder if we were carrying

conflict within. At least this way we have a chance of presenting something focused. I am really

lucky that neither Bob or Brigitte want to do the bits I do … in that way we seem to be a good

team. Also they both have other jobs that are interesting and demanding but that don’t always

allow them to be as involved as me with what we are doing. As for other collaborations – each

case is different . When it comes to being creative, I would never rule anything out when it comes

to what is possible amogst the various dynamics of the human race … there have been some

suprises!

MICHAEL NYMAN, SARAH LUCAS... HAVE BEEN AMONG YOUR FIRST CLIENTS.

WHAT DID THEY LIKE THE MOST?

Sarah really liked the blankets. She put the money up for a whole load of them at the start that

meant we could make our first order. Other friends bought from this order and that meant we

could start to prototype other things. I have brilliant and supportive friends which means we can

say that we have an “Excellent client list!”



3) I'd rather have a wall of your skeletons than a lot of works of art I can think of but cannot

name.

Well then you should buy some... it is a lot cheaper! I will continue to follow my instincts. I

design things and I make art. It is sometimes just a question of context that differentiates between

the two. I have always thought it funny that it is okay to wear a bikini on the beach but not to

walk down Oxford Street even if it is full of the same people.

4) I don’t know if knowing that you are British makes me think that your designs are very British

or they simply are.

I know what you mean – all those dogs and dark humor, but it is really impossible to say. I don’t

know what else it would be, since I am British. You don’t escape many aspects of yourself when

you make things: they come to the surface, like pimples when your body is full of beer and chips

or clearer skin when you give up smoking. I try to be fresh and straightforward but invariably

reveal the twisted and perverse me. C'est la vie!

5) You need a bit of a sense of humour to adorn your walls with a thunderstorm and your chairs

with flies...

What we make is not for everybody. I design things that I want to live with. Not every person

would find the irony of an electric storm over the bed amusing or the fly, a sign of corruption, the

most optimistic company logo. But that is my humor. In the late1920's, early 30’s Soviet textiles

depicted aeroplanes, tractors and workers, all locked almost invisibly into decorative pattern. The

lining of a person's home would therefore contain deliberately placed subliminal messages.  One

always looks for meaning and sense in apparent randomness anyway; I used to spend hours as a

kid regrouping the various animals, skulls and friends that I had read into the marble pattern of

the linoleum we had on our bathroom floor. So you might as well put  something to think about

into the fabric of things. The first wallpaper I ever made, when I was at college was called “The

walls have ears”. I silk screened dance notation onto  lining paper, the pattern of which looked

like a conventional wallpaper repeat. I liked the idea that somebody would be able to read the

notation and dance in the empty room, but that for most of us it was just a pattern. Obviously one

need not be as blatantly political as the Russian textile designers – I am not suggesting party

political wallpaper, although I must say if I were in charge of a particular party I probably

couldn’t resist it!

6) Present and future projects

For the moment we are not working on any particular projects. It is time for some reorganization

first. We are looking to get our infrastructure worked out so that people can buy our things. It has

been very frustrating making things that people want but that we can’t provide because they are

either not in shops or because an individual can’t meet the minimum order.

It is not very exciting but it is essential for peace of mind. I have stripped the studio ready for new

ideas, we are looking for agents and management to handle the completed ones. Our new years

resolution was “stop learning start earning”.... only joking, but it is time to get our cards in order

without the distraction of a project for the moment. I feel energetic and determined about this.

There are naturally still ideas and plans on going... they will be disclosed in due course.

Interesting propositions are nevertheless always welcome!

7) Where do you want to take Showroom Dummies?



I want to continue to have several strings to the bow. I think it would be great, as I have said, to

make some of our products more easily available by putting them into shops and setting up

manufacturing licenses. With this taken care of we can concentrate on being ideas led again. I

want to work on commissions for interesting people in interesting places. Ideally I want to be

trusted aesthetically.... I am used to making very few compromises. The art world is generous like

that and that is what I have taken for granted. The museum offers you the opportunity to shine –

the creativity, although discussed, is left up to you. I don’t see myself like an interior designer

that comes along with some sketch of a clients front room all transformed and waiting for them to

agree to a watered down version. If someone wants to open a new club I have ideas about what

kind of staff they could employ that would help the whole concept at the same time as knowing

what could be on the walls. I like to really get under the skin of a project. I have a great idea for a

club at the moment infact, and I am looking for someone who would like to do it my way, but if

someone with a hotel came to us and said they wanted blankets designing for their rooms then I

would take into account the feel they had already begun to establish. The collaboration is

everything and you just have to hope you run into interesting people.

9) Would you like to go Pop, becoming a big brand, or do you think that what you do is going to

be/stay 'elitist'?

In our initial press release I said that we wanted to be ”special but not elitist”. I want my cake and

to eat it ideally.  I think it is good to be uncompromising with some things that will appeal to a

very few but that that courage can be bought into on a more gentle level. We will however, for

better or worse, be ruled largely by my style which is not everybody’s cup of tea. Still, someone

who might not want skeletons on their walls at home may appreciate them in the club that they go

to and therefore just want to wear the t shirt as an acknowledgement of that. Showroom Dummies

should try to make all this possible and see where that takes us.

10) I have found myself thinking that generational conflicts are gone, finished... I think that we

feel we have not much to be proud of, do we? What’s our 'generation' about?

I think you are just getting old! I think we have to be responsible for what we have or have not

done to date within our own life and times. I cannot speak for a generation... the very notion

blows my mind given the diversity within it. I don’t feel proud but I am certainly not ashamed.

We (humans) and our ideas are in a way timeless, it is only the material application that dates

them. Nothing is that new. Likewise nothing is too old. Generations are just a means of counting.

(Don’t forget I went to a free school with no particular hierarchy to take notice of!).

12) Would you prefer your designs to end up in private houses or in pubic spaces?

Both. I don’t mind as long as it works. Right now we could do with some public commissions

simply because more people will see what we do and that pushes the cart faster.

13) Animals, thunderstorms, skeletons... Is there something you want us to remember by using

these images?

What an amazing world... never forget to wonder at it.


